A   SUMMING   UP                                     249
eating our meanings orally we can, if the need arises, employ
gesture, facial expression, varied intonation, pitch of voice and
emphasis, in addition to words, and when any of these is not
enough we can repeat in another form any point that has not
been made clear.
But though the art of writing entails the use of various devices
designed to take the place of those with which we eke out our
-speech, we nevertheless value in this country the virtues of
freshness and spontaneity in children's writings, and hesitate to
teach them 'composition3 at too early an age. Instead, we
encourage little children to write, not with their attention centred
on the need for formal correctness but as they would speak to
an intelligent listener. We feel sure that in course of time they
will gradually find that it is necessary to produce writing that will
stand up to close scrutiny whether as regards content or form.
Gradually, we feel, they will learn to anticipate the possibility
of misunderstandings that may arise from ambiguity and lack
of precision, and this will lead them to pay greater attention to
the choice of their words, and to the frequent necessity of using
an uncolloquial type of sentence-structure in order to make their
meaning daylight clear.
Much as we should like, therefore, to see children taught from
the outset in accordance with the rules laid down in a logically
arranged manual, we have taken the view in Chapter V that
their development as writers cannot be forced in any direction
without serious loss. We may note with interest their growing
success in the choice of words to suit their meaning and their
increasing command over .the more complex varieties of sentence-
structure. But these achievements will be due very largely to
their own general mental development, and this we can only
indirectly ensure. After the event we can make useful suggestions
for the avoidance of faults which have been made and for the
improvement of what has been imperfectly expressed; to do
more in the case of young children is to run the risk of securing
formal correctness at the expense of all that makes their writing
worth reading.
Nevertheless, we have attempted to show something of the
order in which a few of the elements of an adult prose style begin
to appear in the writings of children, basing our facts in this
connexion on an analysis of a large number of essays of children
of school age. We have also suggested exercises for oldpr and
brighter children which, by their nature, compel the writer to
think and plan before he writes. The practice is recommended
of setting children to write down all that they feel is of interest
or importance about a selected topic in just three sentences;' the